An overview of Cochin Ceramics in Taiwan with an emphasis on the influence of Hong Kun-Fu and his school - 1910s to 1980s by Shih, Huei-Mei
University of Wollongong 
Research Online 
University of Wollongong Thesis Collection 
1954-2016 University of Wollongong Thesis Collections 
2008 
An overview of Cochin Ceramics in Taiwan with an emphasis on the 
influence of Hong Kun-Fu and his school - 1910s to 1980s 
Huei-Mei Shih 
University of Wollongong 
Follow this and additional works at: https://ro.uow.edu.au/theses 
University of Wollongong 
Copyright Warning 
You may print or download ONE copy of this document for the purpose of your own research or study. The University 
does not authorise you to copy, communicate or otherwise make available electronically to any other person any 
copyright material contained on this site. 
You are reminded of the following: This work is copyright. Apart from any use permitted under the Copyright Act 
1968, no part of this work may be reproduced by any process, nor may any other exclusive right be exercised, 
without the permission of the author. Copyright owners are entitled to take legal action against persons who infringe 
their copyright. A reproduction of material that is protected by copyright may be a copyright infringement. A court 
may impose penalties and award damages in relation to offences and infringements relating to copyright material. 
Higher penalties may apply, and higher damages may be awarded, for offences and infringements involving the 
conversion of material into digital or electronic form. 
Unless otherwise indicated, the views expressed in this thesis are those of the author and do not necessarily 
represent the views of the University of Wollongong. 
Recommended Citation 
Shih, Huei-Mei, An overview of Cochin Ceramics in Taiwan with an emphasis on the infuence of Hong Kun-
Fu and his school - 1910s to 1980s, PhD thesis, Faculty of Creative Arts, University of Wollongong, 2008. 
http://ro.uow.edu.au/theses/148 
Research Online is the open access institutional repository for the University of Wollongong. For further information 
contact the UOW Library: research-pubs@uow.edu.au 

Volume One: Thesis 
 
 
An Overview of Cochin Ceramics in Taiwan with an 
Emphasis on the Influence of Hong Kun-Fu and His School – 




A thesis submitted in fulfillment of the requirements for the award of the degree 
 












Huei-Mei Shih MA MFA 
Fontbonne University Missouri 
 
 






I, Huei-Mei Shih, declare that this thesis, submitted in fulfillment of the requirements 
for the award of Doctor of Philosophy, in the Department of Creative Arts, University of 
Wollongong, is wholly my own work unless otherwise referenced or acknowledged. The 





-- March 2008 
Acknowledgements 
The journey of this dissertation has been long and arduous, and sometimes it seemed 
endless. Along the way I have been very fortunate to have the opportunity to meet so 
many extraordinary people. To everyone who has accompanied me along, my heart is 
full of gratitude.  
Many thanks first go to all the people in Australia who made researching this 
dissertation possible and enjoyable. I owe a deep gratitude goes to my supervisor 
Professor Diana Wood Conroy who constantly provided thoughtful and valuable 
suggestions on my research, and always encouraged me. Without her help my thesis 
may never been completed. 
My gratitude goes to my practical supervisor Mr. Jelle van den Berg, who constantly 
discussed art concept with me and inspired my creativity to develop my artwork. My 
thanks also go to all members of the Faculty of Creative Arts, who have helped me 
along the way. 
A special appreciate to those craftsmen, who participated in my research. I have the 
deepest respect for all of them, and this dissertation could not have completed without 
their help. 
I give heartfelt thanks to my family. They have been the largest spiritual pillars for me 
in Australia, my parents who continually supported my study in financial and spiritual, 
ways and their full love helped me through my research. My brothers and sisters, for 
their unflagging support and encouragement over so many years. They know that words 
are not enough to express my love and appreciation. 
Lastly, I must thank all my friends; I am very lucky to know everyone of them. Their 
patience and enthusiasm has helped have seen me through many, many hills and valleys. 
They have helped me in many ways that I cannot ever count or repay. 
I dedicate this dissertation to my parents – Chen-Su and Lee Ching-Hsiang.  
 
Table of Contents 
Abstract   
CHAPTER 1: Introduction    1   
1.1. Motivation and purpose    1 
1.2. Research scope and questions    3 
1.3. Research contents    3 
1.4. Methodology and significance of study    5 
1.5. Limitations    7 
1.6. Research processes    8 
1.7. Literature review    9 
1.8. Definitions of terms    13 
CHAPTER 2: The Origin of Cochin Ceramic in Taiwan    17 
2.1. The origin of the term: Cochin ceramics of Taiwan    17 
2.2. The beginning and evolution of lead glazed multi-coloured ceramics    23 
2.3. Decorations of traditional temples in Taiwan    32 
2.4. Knowledge of Cochin ceramics in Taiwan    36 
2.5. The emergence of Cochin ceramic in Taiwan    40 
2.6. Fieldwork study in Fujian Province China    43 
2.7. Summary    47 
CHAPTER 3: The Evolution of Taiwanese Cochin Ceramics    51 
3.1. The phases of development of Taiwanese Cochin ceramics    51 
3.2. The development of Taiwanese Cochin ceramics from the middle to late Qing 
dynasty (1715-1895)    54 
3.3. The period of Japanese Occupation (1895-1945)    62 
3.4. Post-war period until the present (1945-2006)    72 
3.5. Summary    76 
CHAPTER 4: The Evolution of Cochin Ceramic Firing Techniques in 
Taiwan    79 
4.1. Development of Cochin ceramic firing    79 
4.2. Modern production process of Cochin ceramic    91 
4.3. Clay and glaze of Cochin ceramic    95 
4.4. Sizes of Cochin ceramics    104 
4.5. Summary    105 
CHAPTER 5: Craftsmen of the First and Second Generation in Hong 
School    107 
5.1. Initiation of Hong School in Taiwan    108 
5.2. Establishment of the Hong School    115 
5.3. Development of Hong School – apprentices of the second generation    125 
5.4. Work characteristics of masters and apprentices in the Hong School    163 
5.5. Summary    165 
CHAPTER 6: Craft Learning Process    167 
6.1. Apprenticeships to a master craftsman    168 
6.2. Learning processes during, and completion of apprenticeships    173 
6.3. Traditional mentor-apprenticeship systems    178 
6.4. Conclusions and Summary    182 
CHAPTER 7: Decorative Patterns of Cochin Ceramic    185 
7.1. Meanings of decorative patterns of Taiwanese temples    185 
7.2. Types of Cochin ceramic patterns    187 
7.3. Selections and arrangement of patterns by craftsmen    192 
7.4. Applications of Cochin ceramic in temples    195 
7.5. Summary    205 
CHAPTER 8: Analysis of Hong’s Work    207 
8.1. Analysis of Hong Kun-Fu’s work    208 
8.2. Comparison of Hong’s work to other craftsmen    221 
8.3. Conclusions and Summary    233 
CHAPTER 9: Conclusions and Suggestions    235 
9.1.Conclusions    235 
9.2 Suggestions    242 




LIST OF FIGURES 
 
List of Tables 
Table 2.1: Temple Sites and Historical Sources of the Earliest Building Decorations in 
Taiwan    43 
Table 3.1: The Phases of Cochin Ceramic Development    53 
Table 3.2: Works of Cai Teng-Ying and the Cai School    60 
Table 3.3: The Cochin & Jian Nian Craftsmen who Worked in Taiwan during the 
late-Qing Dynasty    62 
Table 3.4: The Cochin and Jian Nian Craftsmen who Worked in Taiwan during the 
period of Japanese Occupation    71 
Table 4.1: Self-built Kilns and Workshops Established by Potters    88 
Table 4.2: Modern Production Processes of Cochin Ceramics    95 
Table 4.3: Development of Cochin Ceramic Materials    102 
Table 5.1: Chronology of Ke Xun    110 
Table 5.2: Chronology of Ke Ren-Lai    113 
Table 5.3: Chronology of Hong Kun-Fu    123 
Table 5.4: Chronology of Mei Jing-Yun (1886-1936)    128 
Table 5.5: Chronology of Chen Tian-Qi (1906-1991)    131 
Table 5.6: Chronology of Zhang Tian-Fa (1904-1977)    137 
Table 5.7: Chronology of Chen Zhuan-You (1912-1981)    142 
Table 5.8: Chronology of Yao Zi-Lai (1911-2007)    148 
Table 5.9: Chronology of Jiang Qing-Lu (1914-1994)    159 
Table 6.1: Branches of the Hong Kun-Fu System    172 
Table 8.1: Analysis of Hong Kun-Fu’s work    211 
Table 8.2: Analysis of the work of Hong’s Second Generation Craftsmen    223 
  
List of Diagrams (Volume Two) 
Diagram 2.1: Temple Illustration 
Diagram 2.2: Protective Walls in Kai Yuan Temple, 1795, Fujian, China 
Diagram 2.3: Cochin Ceramics in Temples of Fujian, China 
Diagram 2.4: Cochin Ceramics in Ancient Residences of Fujian, China 
Diagram 8.1: Analysis Objects of Hong Kun-Fu’s Works 
Diagram 8.2: Character’s Gestures of Hong Kun-Fu’s Works 
Diagram 8.3: Animals’ Forms of Hong Kun-Fu’s Works 
Diagram 8.4: Plant, Vegetable and Fruit Designs of Hong Kun-Fu’s Works 
Diagram 8:5: Utensils Designs of Hong Kun-Fu’s Works 
Diagram 8.6: Headgear and Chignon Designs of Hong Kun-Fu’s Works 
Diagram 8.7: Characters’ Costume Designs of Hong Kun-Fu’s Works 
Diagram 8.8: Wall Blocks of Hong’s School 
Diagram 8.9: Characters’ Beard Designs of Hong’s School 
Diagram 8.10: Different Beard Designs of Second Generation of Hong’s School 
Diagram 8.11: Other Beard Designs of Different Schools 
Diagram 8.12: Comparison of Different Characters’ Costumes  
Diagram 8.13: Comparison of Characters’ Similar Gestures of Hong’s School 
Diagram 8.14: Different Characters’ Gestures of Second Generation of Hong’s School 
Diagram 8.15: Animal Forms Comparison of Hong’s School and Other Schools 
Abstract 
The Cochin ceramic is a fragile and delicate folk art, with a high aesthetic value. It was 
introduced to Taiwan from China two hundred years ago, and gradually developed and 
matured in Taiwan, resulting in a unique Taiwanese art form. Cochin ceramic was 
extensively used as architectural decorations for temples, family worship sites or 
luxurious houses in Taiwan before the 1950s. The ceramic figurines have the functions 
of decoration, and their auspicious symbols can fend off wicked forces and are emblems 
for a fortunate life. The legendary stories have scenes with Chinese moral and ethical 
adages which serve as cultural messages to the population. 
Cochin ceramic scenes and figures were closely bound with the people’s lives, and 
contained the essence of Taiwan folk art as a distinctive artistic history. After the 1950s 
Cochin ceramic was mainly used only in Taiwanese temples. Due to a lack of 
recognition of its important heritage significance, most of the early made Cochin 
ceramic in Taiwan is disappearing. My research emphasizes that it is important to 
preserve and keep a record of this valuable ceramic history. 
This thesis explores the decorative Cochin ceramics in Taiwanese temples from the 
1910s-1990s, mainly focusing on the investigation of one of the most famous Chinese 
potters Hong Kunfu (ca.1885-1945) and five of his Taiwanese apprentices. The main 
purpose of my research is to document Hong’s origins, development of his school, their 
technique, and the stylistic characteristics of their works. This study demonstrates how 
their achievements have contributed to the development of Taiwanese Cochin ceramic. 
Through my fieldwork in Taiwan and China, I discovered more details of Hong’s 
School and the techniques and culture of Taiwanese Cochin ceramic. Based on the data 
collected, I have classified and compared the different features of Cochin ceramic work, 
and identified the difference styles among Hong School craftsmen. 
The thesis is organized as an exploration of the origin of Cochin ceramic, its evolution 
in Taiwan and a biographical sketch of Hong Kunfu and his successors, and their art 
works in Taiwan. 
This documenting of the existing Cochin figures helps the appreciation of a precious 
heritage in Taiwan. 
 
